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PREFACE.

There are many editions of Shakespeare's Works which appeal to
the eye and to the mind : these Abridgments are chiefly intended for
the voice and ear—to facilitate the much-prized but still neglected art
of Reading Aloud. For this purpose, ail Shakespeare's Dramas will
be, for the first time, condensed, connected, emphasized, and anno-
tated, on a uniform plan.

This first Volume consists exclusively of all the Historical Plays,
English and Roman : the second Volume will contain all the Tragedies
ang Romantic Plays; and the third Volume all the Comedies.

Each Play is preceded by a brief Narrative, historical and literary :
the principal Scenes, Incidents and Characters, not only of the main,
but of the secondary plots, are connected by elucidatory remarks:
the Text has been carefully condensed, collated, and preserved—
making allowance for the prime necessities of expurgation and com-
pression.

Important and emphatic words are specially marked by a small dia-
critic line placed before the word, to facilitate, with the aid of im-
proved punctuation, an easy comprehension and expressive delivery
of the text. Explanatory notes are frequently inserted.

Each play is so condensed that it may be read aloud in about an
hour, or an hour and a half.

The various readings of the early quartos and the first folio have
not been overlooked. In important verbal changes, the folio of 1623
is frequently referred to—in the notes marked O. R. (Original Read-
ing).

gI‘hese Condensations are intended for use in Ladies’ and Gentle-
men’s higher S8chools and Colleges—for Private and Family Reading—
and for Public or Platform delivery. By the omission of the con-
necting narratives, they can be readily adapted for brief amateur
dramatic representation ; while, as a compact collection of Scenes,
Speeches, and Dialogues, they form a Vade-mecum for oratorical prac-
tice.

For the Family Reading of Shakespeare’s Plays, the necessities of
expurgation, condensation, and compression are generally acknowl-
edged. Ben Jonson, the contemporary and rival of the great Poet
and Dramatist, has thus written, in his ‘ Explorata or Discoveries " :

‘1 remember, the players have often mentioned it as an honour to
Shakespeare, that in his writing (whatsoever he penned) he never
blotted out a line. My answer hath been, Would he had blotted a
thousand. Which they thought a malevolent speech. I had not told
posterity this, but for their ignorance, who choose that circumstance
to commend their friend by, wherein he most faulted; and to justify
mine own candour: for Iloved the man, and do honour his memory,
on this side idolatry, as much as any. He was, (indeed,) honest, and
of an open and free nature ; had an excellent phantsie, brave notions,
and gentle expressions, wherein he flowed with that facility that some-
times it was necessary he should be stopped. * * His wit was
in his own power; would the rule of it had been so too. * * But
he redeemed his vices with his virtues. There was ever more in him
to be praised than to be pardoned.”

The little unobtrusive mark which is placed before the important
word or point of the sentence, does not demand 'absolute attention :






NOTATION OF EXPRESSION.

The objects of the Dramatic Reader are three-fold: 1. To be
beazrd : 2. To be understond: 3. To be felt. To assist in the attain-
ment of these objects, the following Table is presented :

Raxrozicar Prycrrarios.—Pauses may be marked by the ordinary
mausical rests. quaver, ®f, (shortest;: crotchet. ¥, (middle) : minim,
=, 'long). and semi-breve, § (longest).

In ition to the ordinary marks of Punctuation, a mark for Ex-
pressive or Emotional pause ( . . . )is frequently mtroduced.

Isrizxios | Bising alides Rising circumflex ¥ vV

( Palling slides *~ Pdhng circumflex ~
Clsuses or sentences that are incomplete, progressive or appealing,
rising tones. Clauses or sentences that are complete, definite,
or assertive, require falling tones. Contrasted meanings are best
expressed by circumflexed tones. Subdued inflexions, (Monotones. )
may be noted by horizontal lines placed above the words. Rising
tones look forward, falling tones look backward : monotones are re-
flective. Ev sentence, whatever its rhetorical or grammatical form.

is either A ive, Assertive, or Imperative.
(s - highest tone, passionate.

| 4 ——-- —]ngher. important, declamatory.
MoptLaTION. | 3 middle or conversational.
2 slightly lower: subordinate.
L1—  lowesttone: solemn, (monotone.)

8light modulative changes : to higher. F.—to lower. |

Force (5 degrees). V—vehement : e—energetic: t—temperate:
f—feeble ;: p—piano.

True (5 degrees). R—rapid; q—quick: m—moderate : s—slow ;
a ‘adagio)—very slow.

8raccaTo, the diacritic mark repeated 11,—DDaNTENDO (gradual fall)
>,—Czescexpo (gradual rise) <,—SweLL aNDp FarL, < >,—TrEMOR,
~--- (emotional).

GENERAL NOTES AND SUGGESTIONS. .

The importance of the diacritic mark in determining the ** point ”
of asentence may be illustrated by the possible changes in a common
colloquial statement : ‘‘ Idonotintend walking to Richmond this day.”

In addition to the general meaning implied by the unaccented de-
livery of these simple words, the expression becomes definite and
antithetic when any one word is made prominent.

If the student analyses the mode of producing any of the distinctive
meanings, he will find that he must not only accent the ‘‘ point” word,
but lessen the vocal force of all the other words.—All sentences ad-
mit of similar differences of meaning : to be developed, not by stress
alone, but by remission of stress on the contextual surroundings.

The Prominent ‘‘ point” or Emphatic indicator, is placed ' before the
word, although it is generally developed on the accented syllable of
tbe word. Thus 'impeach, 'approve, 'authority, !contradict, 'over-
powered, &c., might have been printed im'peach, ap'prove,. au'thority,
contra'dict, over'powered, &c. Athough the inflected wave or em-

tic stress is always greater on the accented syllable, yet the
» word is slightly affected, especially when other forms of giving
1 prominence are employed. For Prominence or Emphasis may
oduced by
Time—or prolongation of the whole word.
Tune—miﬁ:cted tones, simple or circumflexed.
’. Btress—elevating or lowering the voice on the accented syllable.



GENERAL NOTES AND SUGGESTIONS. 7

4 Pitch—suddenly changing the note.

5. Aspiration —either increasing or reducing the guality of breath.

6. Monotone—by increased and level fullness of voice.

7. Pause—by slight suspension before or after. or before and after,
the word.

The Reader should endeavour to employ, at various times. all these
various modes.

A change of voice and manner t however slight. ) should significantly
mark the various characters, as well as their varying emotions and
sentiments. To secure ** character  uniformity. the figures of the
above scale may be marked on the margin of the page : thus. 3 (the
natural or middle tone: "3 (a little higher) and 3 (a little lower.)
In this way fifteen varieties of Pitch-tones may be noted.

The names of the characters—(printed in large italics that they
may be quickly discriminated by the eye)—do not require to be re-
peated in reading. The minor directions :priate1ia sma’l . Pearl) type and enchossd
in brackets] are not intended for the auditor.

It is desirable to locate the position of the leading characters, as
they may be mentally pictured around the Reader. and to maintain this
uniformity throughout the Scene : changing it. however. as occasion
may require. Thus—if Brutus addresses Cassius to the right, Cassius
will reply to the lft: other characters will address their utterances
either to the centre—to the right of centre—or to the lg¥ of centre.

If the Reader is to undertake the continuous delivery of an entire
play, the book should be held in the left hand : leaving the right hand
free to turn the page. or to give enforcement to the words by attitude
or action. The use of a reading-stand is preferable, as both hands
are then left free for discriminating and expressive action.

The Reader should, if possible, make himself so familiar with the dia-
logue as not to require to keep his eye constantly on the page: he
should look. as it were, at the imaginary person addressed. The nar-
ratives should be spoken to the auditors.

Blend all your sheories (as the great artist said of his mode of mix-
ing colours) with brains: read aloud. standing if possible: raise the
chest, and keep it raised : give the lungs free scope to expand in every
direction : separate logical utterances by free inspirations,—through
the mouth for short pauses, through the nostrils for longer.—co-
piously, evenly, silently : allow no strain on the organs of voice or
speech : give full sonorous value to the Vowels : articulate the Conso-
nants sharply and distinctly, especially giving expressive sound to
the voice-articulations: open the mouth freely, but without distor-
tion, before and after all clauses and groups of oratorical words: let
the voice stream outward, uninterrupted in its channel by the teeth,
the tongue, or the lips: allow each distinct portion of meaning to
Sloat, as it were (or to rush, if necessary) to your most distant audi-
tor : read from idea to idea, uttering each clause separately, and care-
fully subordinating inferior words to the ‘* point” of the sentence:
pay no undeviating attention to any set of rules: read with the mind,
and deliver freely, naturally. and earnestly the sentiments that have
thus passed the ordeal of reason and judgment. Then, as Charles
Kingsley powerfully says—'* Think that there is nothing to be
ashamed of—but doing wrong: and no being to be feared—but
Almighty God : and so go on, making the best of the body and soul
which God has given you.” Continue to be a Student :

‘¢ Trust not yourself—try your defects to know—
Make use of every friend—and every foe.”



MERES’ LIST.

In ‘Palladis Tamia, or Wits Treasury,” printed in 1598, Francis
Meres thus writes :

‘¢ As Plautus and Seneca are accounted the best for Comedy and
Tragedy among the Latines ; so Shakespere among y° English is the
most excellent in both kinds for the stage: for Comedy, witnes his
Gétlemeé of Verona, his Errors, his Love labors lost, his Love labors
wonne,® his Midsummer night dreame, and his Merchant of Venice :
for Tragedy his Richard the 2, Richard the 3, Henry the 4, King
John, Titus Andronicus, and his Romeo and Juliet.”

The Ristorical Plays are necessarily arranged in Historical order :
but the following Table, shows, as correctly as can now be ascer-
tained, their

CHRONOLOGICAL ORDER. lpo¥em, Whem

i

ENarLisE HIsTORICAL Prays. i |

1. Kina HENRY VI—Part I ..cco.oiviiieininnninninnnens 1589 1623
2. Kine HENRY VI—Part IL......ccocoevveven cinns enen 1591 | 1594
8. Kine HENRY VI—Part IIT®............ ccceoveeeee... 1591 1696
4. KiNe RICHARD IL....cccoviiiiinniinieniinneeinicieennns 1593 . 1597
5. KING RICHARD IIT ....coccviniiniinnnniinnnnnnnneninens 1593 1597
6. KING JOHN ..eciuiinininnniininnentranecsiensasnresnrnenes 1693 1623
7. Kinae Heney IV—Part L.......... 1597 | 1598
8. King HENRY IV—Part II ........ .. 1599 1600
9. Kine HeENgrY V....... Ceesessisersetettteiesseeiennesiarenn 1599 1600
10. KiNa HENBY VIIL ..cccoiviiiiinininnie vieiennnninnnns I 1613 1628

RoMaN HisTORICAL PrAYs.

1. JULIUS CEBAR tovve crvenennnranoiseriessenrenesssneees 1607 1623
2. ANTONY AND CLEOPATERA ...| 1608 1623
3. CORIOLANUB ..ctviviereracasasassssransasnnesascencaenenss | 1610 1623

From the above Tabulated Form, it appears that of these Thirteen
Historical Plays, 8ix were not printed till in the first folio of 16283.
There is little doubt that many of the early quarto editions were
printed without the knowledge of the author : they are described by
the first Editors—John Heminge and Henrie Condell—as ‘‘stolne
and surreptitious copies, maimed and deformed by the fraudes and
stealthes of injurious impostors.”—1It is proper to mention that while
these quarto copies have not been overlooked, the folio of 1623 has
been generally followed. Deviations are marked in the notes by the
letters O. R. signifying Original Reading.

a Now named * All's Well that Ends WelL” b These Three Parts are condensed
Into Ope Reading.






10 THE READER'S SHAKESPEARE. [Aot 1.

in defence of the poet, we may be allowed to quote the apologetic
simile of Coleridge : — ¢ The histories of our ancient Kings—the
events of their reigns, I mean—are like stars in the sky :—whatever
the real inter-spaces may be, and however great, they seem close to
each other. The stars—the events—strike us, and remain in our
eye, little modified by the difference of dates,”’—or of distance. Thus,
our great dramatic poet often connects and unifies distant or dis-

similar events :

¢ Jumping o'er times,
Turning the accomplishment of many years

Into an hour-glass.”

The Characters retained in this Condensation are :

JorN, King of England.

Prince HENRY, %is Son.

ArtHUR, Duke of Bretagne,
Nephew of King Jokn.

WiLrLiam MagesEALL, Harl of
Pembroke.

GerrFReY Firz-PrrER, Earl of
Essex.

WiLLiam Lonasworp, FHarl of
Salisbury.

Priue, King of France.

Lewis, the Dauphin.

ARCHDUKE OF AUSTRIA.

CArDINAL PaANDULPH, the Pope's
Legate.

CHATILLON, Ambassador from
France.

QueeNn EriNnor, Widow of King
Henry II, mother of King
John, and grandmother of

Prince Arthur.
CoNsTANCE, Mother of Prince
Arthur.

Rosert Bieor, Earl of Norfoik.
HuserT DE BureH, Chamberlain

to the King. Braxc, Daughter to Alphonso,
RorerT FAULCONBRIDGE, Son of King of Castile, and niece of
8ir Robert Faulconbridge. King John.
PaiLp FAULCONBRIDGE, his half | Citizens of Angiers, Sheriff, Her-
brother. alds, Officers, and Messengers.

The Scene is sometimes in England, and sometimes in France.
The Time extends from the beginning of the reign of King John
in 1199, till his death in 1216.

We are to suppose before us, in the palace of Northampton,
King John and his mother Queen Elinor, and Court-attendants;
with Chatillon, ambassador from the French King, Philip the
Second (or, as some historians prefer to call him, Philip Augustus,
because he was born in the month of August). King John speaks:
K. John. Now, say, Chatillon, what would France with 'us ?
Chat. Thus,—after greeting,—speaks the King of France,

In my behaviour, to the majesty,—

The 'borrowed majesty,—of England here.
@. El. A strange beginning !—¢'Borrowed majesty?”
K. John. Silence, good mother ; hear the embassy.
Chat. Philip of France,—in right and true behalf

Of thy deceaséd brother Geffrey’s son,

Arthur Plantagenet,—lays most lawful claim

To this fair island, and the territories;















































































































Scene vil.] KING JOHN. 47

Faul. O, let us pay the time but 'needful woe,
Since it hath been 'beforehand with our griefs.—
This England never 'did, nor never 'shall,
Lie at the proud foot of a conqueror,
But when it first did help to wound 'itself.
Now these her Princes’ are come home again,
Come the three corners of the 'world in arms,
And we shall shock® them. Nought shall make us rue,
If England to ‘itself do rest but true. (Bxsunt.

Exp or Kine JonN.

3 The lately rebellious nobles.. 3 Encounter with subduing power.


















































































































Scene vi.] KING RICHARD IL : 86

Bol. They 'love not poison that do poison 'need,
Nor do I thee: though I did 'wish him dead,
I 'hate the murderer, love him murderéd!—
The guilt of 'conscience take thou for thy labour,
But neither my good word, nor princely favour:
With Cain go wander through the shades of night,
And never show thy head by day nor light.—
Lords, I protest, my soul is full of woe
That 'blood should sprinkle me to make me grow:
Come, mourn 'with me for what I do lament,
And put-on sullen black, incontinent.
I°ll make a voyage to the Holy Land,
To 'wash this blood off hom my gmlty hand.—
March sadly after; grace 'my mourning here,
In weeping after this untimely bier. {Fxeunt.

Exp or Kina RicHARD THE SECOND.

2 Immediately.
















































































































































Scene v.] KING HENRY IV—PART I. 133

K. Hen. Thus ever did rebellion find rebuke.—
Bear Worcester to the death, and Vernon too ;
Other offenders we will pause upon.—[ Ve ve vonee
How goes the field ?
P. Hen. The noble Scot, Lord Douglas,—when he saw
The fortune of the day quite turned from him,
The noble Percy slain, and all his men
Upon the foot of fear,—fled with the rest ;
But his pursuers took him. I beseech your grace
'I may dispose of him.
K. Hen. With all my heart.
P. Hen. Then, brother John of Lancaster, to you
This honourable bounty shall belong :—
Go to the Douglas, and deliver him
Up to his pleasure, ransomless, and free.—
'Rebellion in this land shall 'lose his sway,
Meeting the check of such 'another day :
And since this business so far fair is done,
Let us not leave, till 'all our pwn be won. . [Exeunt.

Exp or Hexgy IV—Part I



























































































































































































































































































































































































































































































































































































































































































































366 THE READER'S SHAKESPEARE.

Good man, (Tecrsn; sit down.—'Now let
'proudest,

He that dares 'most, but wag his 'finger

By all that 's holy, he had better 'starve,

Than but once 'think this place becomes

The Earl of Surrey interposes :

Sur. May it please your grace,—

K. Hen. No, sir, it does 1
I thought, I had had men of understandi
And wisdom, of my Council ; but I find 1
‘Was it discretion, lords, to let this man,
This 'good man,—few of 'you deserve tha
This 'honest man, wait like a lowly footb
At chamber-door ? and one as great as yo
‘Why, what a 'shame was this! Did my
Bid ye so far forget yourselves? I gave
Power, as he was a 'Councillor to try hir
Not as a 'groom. There s some of ye, I
More out of 'malice than integrity,
Would try him to the 'utmost, had ye me
‘Which ye shall never have, lords, while ]
Make me no more ado, but all 'embrace ]
Be 'friends, for shame, my lords!—My

terbury,

I have a suit which you must not deny
There is, a fair young maid that yet wan
You must be 'god-father, and answer for

Cran. The greatest 'monarch now alive may |
In such an honour: how may 'I deserve

K. Hen. Come, come, my lord, you 'd spare
You 'll have
Two noble partners with you,—the old 1
Of Norfolk, and Lady Marquess Dorset.
Once more, my Lord of Winchester, I cl
Embrace and love this man.

Gar. A ... With a true

K. Hen. Come, lords, we trifle time away; I
To have this young one made a Christian.
As I have made ye 'one, lords, one remain:
So 'I grow stronger,—you more 'honour gain.  rExeat

In 1533 the King was married to Anne Bullen, and, in the same
year, the Princess Elizabeth was born. The royal infant has been

taken to the Church; and we are now supposed to be standing
within the Palace Yard, waiting for the return of the regal pro-

a8Spoons were the usual gifts from god-fathers and wy



Soene ii1.] KING HENRY VIIIL 367

cession from the christening. The Porter—who has only one man

to assist him—is endeavouring to keep the crowd of lookers-on in

order.

Port. You'll leave your noise anon, ye rascals! Do you
take the Court for a bear®-garden? Ye rude slaves,
leave your gaping.?

Some one in the crowd bawls out :

Man. vy Good master Porter, I belong to the larder.

Port. Belong to the gallows, and be hanged, you rogue!—
Is this a place to 'roar in?—Fetch me a dozen crab-tree
staves, and strong ones.—I ’ll scratch your heads!
You must be seeing 'christenings? Do you look for ale
and cakes 'here, you rude rascals?

Mun. Pray, sir, be patient: 't is as much 1mposslble,
(Unless we sweep them from the door with cannons,)
To scatter them, as 't is to make them sleep
On May-day morning ;—which will never be.

We may as well push ‘gainst Saint Paul’s as stir them.

Port. How got they 'in, and be ha.nged ?

Man. Alas, I know not; how gets the 'tide in ?

Port. Do you hear the noise they make? Keep the door
close, sirrah.

Man. What would you have me do ?

Port. What 'should you do, but knock ’em down by the
dozens ?

Crowd. Hooray! hooray !

The Lord Chamberlain enters.

Cham. Mercy o’ me, what a multitude are here,
As if we kept a fair! Where are these porters,
These lazy knaves ?—Ye have made a fine hand, fellows :
There ’s a trim rabble let in! Are all these
Your faithful friends o’ the suburbs? We shall have
Great store of room, no doubt, left for the 'ladies,
‘When they pass 'back from the christening.

Port. An't please your honour,
We are but 'men ; and what 'two men may do,
(Not being torn a pieces,) we have done :
An 'army cannot rule ’em.

Cham. As I live,
If the King blame 'me for 't, I'll lay ye all
By the heels, and suddenly; and on your heads
Clap round fines for neglect. Hark! the trumpets

sound ;

They 're come already from the christening.

@ O. R. Parish, b Opening your mouths, shouling.












Act 1, Scene i.] CORIOLANUS. 371

1 Cit. Before we proceed any further, hear 'me speak.

All. Speak, speak!

1 Cit. You are all resolved rather to 'die than to famish ?

All. Resolved, resolved !

1 Cit. First,—you know, Caius Marcius is chief 'enemy to
the people? Let us 'kill him, and we’ll have corn at
our own price. Is’ta verdict?

All. No more 'talking on’t; let it be 'done: Away, away!

The friendly Plebeian advances :

2 Cit. One word, good citizens. Would you proceed
'especially against Caius Marcius ?

1 Cit. Against him 'first: he’s a very 'dog to the common-
alty. '

2 Cit. Consider you what services he has done for his
country ?

1 Cit. Very well; and could be content to give him good
‘report for’t, but that he pays 'himself—with being
proud. What he hath done famously, he did it to
please his mother, and partly to be proud; which heis,
even to the 'altitude of his virtue.

2 Cit. What he cannot help in his 'nature, you account a
'vice in him. You must in no way say he is 'covetous ?

1 Cit. If 1T must not, I need not be 'barren of accusations;
he hath faults, with 'surplus, to tire in repetition.
[Fwa=] What shouts are these? The 'other side o’ the
city is 'visen :* why stay 'we prating here? To the
Capitol '—Soft ! Who comes here ?

2 Cit. Worthy Menenius Agrippa; one that hath always
'loved the people.

1 Cit. 'He ’s one honest enough : would all the 'rest wereso !

Menenius Agrippa enters.

Men. What work’s, my countrymen, in hand? Where go
you ?

1 Cit. Our business is not unknown to the Senate. They
say, 'poor suitors have strong 'breaths: they shall know,
we have strong 'arms too !

Men. Why, my good friends, will you undo 'yourselves ?

1 Cit. We cannot, sir; we 'are undone already.

Men. 1 tell you, friends, most charitable 'care
Have the patricians of you. For your 'wants,

Your suﬁ'ering in this 'dearth, you may as well
Strike at the 'heaven with your staves, as lift them
Against the Roman State; and for the 'dearth,

aIn arms.













Scene1.] CORIOLANUS. 375

Sicinius Velutus, two of the newly elected Tribunes of the People.

Cominius says:

Com. Marcius, 't is 'true that you have lately told us,—
The Volsces 'are in arms.

Mar. They have a leader,

Tullus Auﬁdms, that will put you to 't.
I sin in ‘envying his nobility ;

And were I 'anything but what I 'am,
I'’d wish me only 'he.

Com. You have 'fought together.

Mar. Were half to half the 'world by the ears, and he
TUpon 'my party, I d revolt, to make
Only my wars with 'him : he is a lion
That I am 'proud to hunt.

1 Sen. Then, worthy Marcius,
Attend upon Cominius to these wars.

Com. It is your former promise.

Mar. And I am constant.—Titus Lartius, thou
Shalt see me once more strike at Tullus’ face.

Com. trowe cuizens.) Hence! To your homes! be gone!

Mar. Nay, 'let them follow :
The Volsces have 'much corn ; take these 'rats thither,
To gnaw 'their garners.—Worshipful mutineers,

Your 'valour puts 'well forth : 'pray, follow. Ex. Yar.

Marcus goes out haughtily, followed by the Senators. The Ple-

beians quietly disperse. The two Tribunes, Sicinius and Brutus,
remain.

Sic. Was 'ever man so proud as is this Marcius?

.Bru. He has no equal.

Sic. When we were chosen Tribunes for the People,—

DBruv. Marked you his lip and eyes?

Sie. Nay, but his 'taunts.

Bru. Being moved, he will not spare to gird* the 'gods.

Sic. Bemock the modest moon !

Dru. The present wars devour him !

Sie. Such a nature,
Tickled with good success, disdains the shadow
Which he treads on at noon. But I do wonder
His insolence can brook to be commanded
'"Under Cominius.

Sie. Let us hence, and hear
How the despatch is made; and in what fashion,—
More than his 'singularity,’—he goes
Upon his present action.

Bru. Let 's along, AUSERNS

@ To taunt or sneer at. " Persons) srrengement.




































Scene 1il.] CORIOLANTUS. 387

1 Cit. Once for all, if he 'do require our voices, we ought

not to 'deny him.

2 Cit. We 'may, sir, if we will.
3 Cit. We have 'power in ourselves to do it; but it is a

power that we have 'no power to do: for if he show us
his wounds, and tell us his deeds, we are to put 'our
tongues into those wounds, and speak for them. In-
gratitude is monstrous: and for the multitude to be
ingrateful, were to make a 'monster of the 'multitude;
of the which we, being members, should bring our-
selves to be 'monstrous members. Here he comes, and
in the 'gown of humlhty mark his 'behaviour. We
are not to stay all 'together, but to come by him where
he stands, by ones, by twos, and by threes. There-
fore, follow me, and I 'll direct you how you shall go
by him. [Exeunt Citizens.

Coriolanus, with greal reluctance, takes his stand. Menenius re-
monstrates with him :

Men. O sir, you are not right: have you not known

Cor.

The 'worthiest men have done 't ?

‘What must I 'say?—
“ I pray, sir,”—Plague upon ’t! I cannot bring
My tongue to such a pace.—*‘ Look, sir :—my wounds ;—
I got them in my country’s service, when
Some certain of your brethren roared, and ran
From the noise of our own drums.”

Men. O me, the gods!

Cor.

You must not speak of 'that: you must desire them
To think on 'you.

To think on 'me? Hang them !
I would they would 'forget me!

Men. You 'll mar all:

Cor.

I'll leave you: pray, speak in 'wholesome manner. (ext.
Bid them wash their faces,
And keep their teeth clean.—So, here comes a brace.
Two Citizens enter.

You know the 'cause, sirs, of my standing here ?

1 Cit. We do, sir; tell us what hath 'brought you to ’t.

Cor.

Mine own desert.

2 Cit. Your own desert ?

Cor.

Ay, not mine own 'desire.

1 Cit. How! 'not your own desire?

Cor.

No, sir: 't was never my desire yet to trouble the
'poor, with begging.












Scenei.] CORIOLANTUS. 391

Gor. Why then should I be 'Consul? By yond’ clouds,
Let me deserve so ill as 'you, and make me
Your fellow-Tribune !
Bru. You speak o’ the people,
As if you were a 'god to punish,—not
A 'man of their infirmity. 'T were well
‘We let the people know 't !
. Menenius kindly interposes :
Men. ‘What, what ? his choler ?
Cor. Choler !
Were I as patient as the midnight sleep,
By Jove, 't would be my 'mind !*
Sie. It is a mind
That shall remain a poison where it 'is—
Not poison any 'further.
Cor. ' Shall remain!"—
Hear you this Triton® of the minnows ? mark you
His absolute *“'shall”? O most unwise patricians!
‘Whoever gave that counsel, to give forth
The corn o’ the store-house 'gratis,
I say, they nourished disobedience,—fed
The 'ruin of the state.
Bru. ‘Why shall the people give
One that speaks thus, their voice ?
Cor. I'll give 'my 'reasons,
More worthy than 'their 'voices !
Bru. 'T is enough :
He has spoken like a 'traitor, and shall answer
As traitors do.
Cor. Thou wretch ! despite o’erwhelm thee !—
‘What should the people do with these bald Tribunes ?
Let what is meet be said, it 'must be meet,
And throw 'their power i’ the dust.
Bru. Manifest treason! The Aldiles, ho!— [Fater an Zdile.
Sie. Go, call the 'people; [gat ] in whose name, 'myself
Attach thee, as a traitorous innovator,—
A foe to the public weal. Obey, I charge thee,
And follow to thine answer! Help, ye citizens!
The Adile returns with other Officers and a rabble of Citizens.

Bru. Seize him, Adiles.

Cit. Down with him! down with him!

2 Sen. Weapons! weapons! weapons!
Tribunes, patricians, citizens !—what, ho !—
Sicinius, Brutus, Coriolanus, citizens!

& Consider. b A sea-monster, halt men et A,



























































































































































































































































































































496 ) THE READER’S SHAKESPEARE. [Act &.

Char. O eastern star!
Cleo. Peace, Charmian, peace!
Dost thou not see my baby at my breast,
That sucks the nurse asleep?
Char. O break! O break!
Cleo. As sweet as balm, as soft as air, as gentle,—
O Antony !—Nay, I will take 'thee too.

She applies another asp to her arm, then falls back and dies.

Char. . .. So, fare thee well. —Now downy windows, close;
And golden Phoebus never be beheld
- Of eyes again so royal !'—Your crown ’s awry ;
I’ll mend it, and then . . . play.
The Guard rushes in.

1 Guard. Where is the Queen?

Char. Speak softly ; wake her not.
1 Guard. Ceesar hath sent—
Char. Too slow a messenger !

Charmian applies the asp to herself.
. O! come! apace! despatch! I partly feel thee.
1 Guard. What work is here ?—Charmian, is this well done?
Char. It 'is well done, and fitting for a princess
Descended of so many royal kings. Ah, soldier ! (ois.

Attendants are heard calling :

Att. A way there! a way for Ceesar!
Cesar and Dolabella enter with their train.
Coes . . . Bravest at the last!

She levelled at our purposes, and, being royal,

Took her 'own way. She shall be buried by her An-
tony:

No grave upon the earth shall hold* in it

A pair so famous. All our army shall

In solemn show attend this funeral,

And then to Rome.—Come, Dolabella, see

'High order in this great solemnity. [Exeunt.

ENxp oF ANTONY AND CLEOPATRA.

a 0. R. clip.

Gibson Washington. ™ ~
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